Dr. Susan Fleming


Office: Room 172

Phone: (O) 348.1470

Office Hours: TBA and by appointment

Syllabus for Voice - MUA 674 - Fall 2002

1. Lessons will NOT be rescheduled without a valid excuse (being unprepared is not a valid excuse).  24 hour advanced notice is expected to cancel a lesson, except in an emergency.  IT IS YOUR RESPONSIBILITY to get in touch with your accompanist.

2. Look at the Voice bulletin board and the studio board DAILY (or as often as you are on campus) for new announcements, messages, etc.

3. Attendance at voice faculty recitals is mandatory.

4.   Notebooks are due Thursday, November 21 at Rep. Include all of the following:


a.     IPA of all foreign texts (NOT English texts)

b. work for word translations of foreign texts

c. paraphrased translations of all texts

d. character sketches of all songs (be specific with your characterizations)

***Please use the following example as your guide.  It is then recommended that this paper be kept alongside the music in a notebook so that it can be readily referred to in lessons and practice sessions.

La  fleur  que  tu  m'avais  jetée  dans  ma  prison  m'etait restée.

[la flœr kƏ ty mavɛ  Ʒəte  dã ma prizõ metƐ  rƐste]
The flower that you to me had thrown in my prison to me remained.

The flower that you had thrown to me remained with me in prison.

Flétrie et sèche, cette fleur gardait toujours sa douce odeur.

[fletri e sƐʃ sƐt flœr gardƐ tuƷur  sa dus odœr

Withered and dry, this flower kept still its sweet fragrance.

Withered and dry, this flower still kept its sweet fragrance.

e. critiques of any and all videotaped performance of yourself.

f. "terminology" page - to include foreign terms from all music studied during the semester (tempo markings, directions, etc), written in IPA and translated.

g. brief summary of required reading (see #4 below).

h. brief summary of required listening (see #5 below).

***Please use a 3-ring binder type notebook.

5. Required reading:  read a minimum of one article from EACH current issue of the (NATS) Journal of

Singing, Classical Singer, and Opera News (available in the Media Center).

6. Required listening:  listen to a minimum of 5 singers of your voice type and 2 of each other voice

        type -- selections may be from opera, oratorio, and/or art song.  Please list the singer, voice type, title

        of song or aria, work from which it comes (unless a single song), and composer.

7. When you bring a new song to a lesson, you must bring your word-for-word translation.  By the second lesson on that song, you must have prepared the paraphrase and character sketch.  These may change as you become more familiar with the song, but this should give you a "jumping off" point.

8. Grades:  Students will be graded for every lesson.  The grading scale is 4-0 (4=A, 3=B, 2=C, 1=D, 0=F/or unexcused absence).  Grade is based on the following criteria:

a. preparation, which includes knowing the music well, being familiar with the text, and remembering items and correcting basic musical/diction errors from previous lessons

b. attitude
c. improvement
Students are welcome to inquire about their grades at any time throughout the semester.

9. Attendance at studio repertory class is mandatory, unless other arrangements are made with the studio teacher.

10. Rehearse with your accompanist prior to EACH lesson -- this is important in order to build a sense of

        ensemble between the two of you.

11. Bring a cassette tape to EACH lesson.

12.   To schedule a recital, there is announced time each semester to sign up with the Music Services Office

        to choose a date on the calendar.  Remember to check with your accompanist, your teacher, and any

        other musicians you may be using to be sure the date is available for them.

        There is no recital prehearing required for the DMA level; instead, the candidate invites his committee

        to attend, and the recital is graded.  The same procedure is followed for the lecture.

